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^KIPS" soundtrack (various artists) -London Records 
jLou Barlow coordinated the soundtrack to this movie about the lifl 
lot" New York city KIDS & their drugs & sex & what have you. 
IVia his "Folk Implosion" (which did most of the songs), he veers o 
in a whole new direction, with sampled, hip-hop type world beats & 
[slow, sometimes breathy, vocals. As a whole, it makes for some very 
interesting mood music that yer sure to become addicted to after repeated 
listenings. Also contributing: Daniel Johnston (sad, pathetic, brilliant), 
Sebadoh & Deluxx Folk Implosion (both Lou Barlow incarnations), Slint 
(disembodied poetic vocals with a strapping bass line), & some rap song 
[thai sucks. Put down yer hard earned $ & buy this, it's extremely rewarding. 
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So5 K hT? ? r S,AVE,A P A «^ENTS Bait & Sw 

Solid . lor. old-school punk dm.es that kick my ass really fucking hard. 

Singer Ron House sounds suspiciously like a cross between Jad Fair & that , 

guy from Circle Jerks. His vocals manage to hold the songs together with a 

nervous kind of urgency, even as walls of atonal guitar threaten to blow em, 

Cm'-r Kil. * * r? ** P^ HeUVCn " (CheCk ° Ul the bass ,ine ) & °™1 

on n T (gre8 n lynC * } This band is rea,, y "looming, so check en! 
rout. -Onion/American Recording! 
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Guided By VoiCeS-Tlgeibomb-ep Matedbr 

coHmi^n, Cfa2y r° (l T^ fr ° m Day,0n ' 0H have released anoAer little 
co lection of songs for us kids. Add that to February's "Box" (a collection 

Junes Motor Away" 7", and the semi-official "For All Good Kids" live Io & 
you ve go, yourself a whole buttload of 1995 GBV releases. Then agam maf 
has always been lead smger Robert Pollard's main work ethic-to recorf songs 
as qmckly as poss.ble so GBV can get on with new ones 8 

Unfortunately.-Tigerbomb" suffers from a little bit of that ethic. Of the six 

5S?£ fV f U,em ' MiCe Fee ' Nice " ^ " N °< G^ *>r me MeThanL") 
suffer from lack of structure and the feeling mat they were simply recotded3 

put on th-s because they just had space to fill. The res, of the 7" to p^y 
damn good, though. It contains re-recorded (32 track) versions of "My 
Valuable Hunung Knife." and "Game of Pricks." both from Ato, Lanes Also 
on .Us the token GBV acoustic song "Kiss Only me Important Sre^ which ^ 
2^Tt S °J T ^ " h3S *" * e makin 8 s of a G » V cla^ic-its only 
abro lv S, T 8 ' " nT* "T 1 WaS recorded ta a « ■"» » ends 
«uZs,T^f„ f ? 8 ' ^"Wfaj^to Rays." is written and sung by 

Pollard 3 ¥gb "- m ° re elf "'* e Vocal " uali, y **" 

Bnt-pop mfluences, but Guided By Voices somehow manages to make the 

RLto ™» ep> Probably no, the grea.es, thing to 1^ to 

*!y,*T ? P ^ haSe (m * al case i( would ^ " B ee Thousand") bu, for 
you hardcore fans <hke myself), it should be enough to tide you ove until 

by'joh 8 * JanUaiy • nd <SUPPOSed) do "We-albL m MarT 










/ 



Magnetic FieldS "Get Lost" -Merge 

Singer, songwrtier Stephin Merritt has another great album 
on his hands here. "Get Lost" expands on Magnetic Fields' prior 
release (last year's "The Charm of the Highway Strip") by adding 
more instruments (actual guitars!) and variety to his songs. For those 
of you who haven't had the luck of listening to this band, Magnetic 
Fields music is a blend of indie, techno, and 80's synth-pop. Merritt 
has an incredible capacity for writing the most beautiful, depressing 
songs of any contemporary songwriter, and this album is the perfect 
outlet for that. Also good is Merritt's side projects The 6ths, and New 
Bible Heroes. Check them (and "Get Lost") out!! 
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Lame Ass Punks Bash 
Indie Rock 



Have you noticed lately that 
punk rockers have been 
kicking indie rockers asses? 
I mean, not in the physical 
sense, but like, verbally 
What's up with that? Can 
you say "I have nothing 
better to do than complain 
about my nose ring and how 
Fugazi is getting popular?" 
Now, don't get us wrong, 
^ we love punk rock and all, 
but how come punks (or 
people into hardcore/punk) 
are constantly making fun of 
indie rockers? Now, we 
won't name names or 
anything, but one of us has 
a fucking radio show and 
stuff, and sometimes that 
person is criticized for 
playing PERFECTLY good 
music, but just because it 
doesn't have a faster-than- 



the-speed-of-pigs beat, ,„./ 
means it sucks royally f 
True this is an isolated 
(and non-specific) incident, 
but it seems to be 
indicative of a larger 
trend. Can this mean that 
the entire "punk ethic" is 
somehow becoming a little 
bit more narrow? That all 
n ° ]n he Positive aggression 
punk once had is turning 

that we have the worsf luck 
of any fuckers in the 
universe, and that everyone 

hateT/H t0 that ^*« PuSk 
Rush T k 1S u° Ck more th *n 

We don'fT^ and Cheese? 
surf kn ° W ' and we 're not 
sure, we just thought we'd 
bring it to your enormous 

:n P d n Mik f e attenti0n - »* ^n 
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